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Gallery. At the same time Feidinand added to these the
general collection of pictures which he had inherited as head
of the family, as well as those which he had acquired from
Urbino with his wife, Vittoiia della Rovere.

To house this great collection of pictures, to which many
other objects of art weie added by each of the brothers, not
even the spacious Grand Ducal palace74 could give sufficient
accommodation, and it therefore became necessary lo hugely
extend the gallery constructed over the offices of the Uffixi.
This was nearly trebled in size, the corridor being extended
all along the western side, and additional rooms being added
on that side. Ferdinand aLo, among other objects of art,
added the whole of the valuable collection of gems, xaro vases,
and other valuable articles now kept in the Gem Room,
which was at the same time constructed for this pin pose.
Leopold not only originated the proposal for the formation
of these two galleries and contributed the largest share of
the pictuies (other than those already belonging to the
family), but he also conducted all the arrangements neces-
sary to form the gallery of the Uffizi. At the same time he
began the collection of the portraits of the painters of all
nations, which now fills four rooms of that gallery. All the
portraits of the oldest masters he obtained, some from the
Academy of St. Luke at Rome (among which was the por-
trait of Raphael), and others as the result of a long and
careful search made by him throughout Italy for any por-
traits of them which could be found; and to these he added
those of the chief painters of his own time.70 Another im-
portant item in bis contributions to the Uffizi Gallery was
the valuable collection of drawings to be seen there, which
took him many years to collect. Most of the pictures in the
Venetian room he bought through a Florentine merchant,
Paolo del Sera, who was settled at Venice.

The above action on the part of Ferdinand and his two
brothers is the real formation of the Pitti and Uffizi Gal-
leries as we now know them,70 Prince Leopold's artistic pos-